
QUEERING NOSFERATU
A Performance by Anna Natt

One hundred years ago, the figure of Nosferatu first 
saw the light of day in the glow of Berlin’s film projec-
tors. For decades, the monstrous vampire first played 
by Max Schreck in F. W. Murnau’s silent film Nosfera-
tu: Symphonie des Grauens and reincarnated by Klaus 
Kinsky in Werner Herzog’s 1979 remake, has been an 
immortal icon. And there is an uncanny resemblance 
between the social situation we find ourselves in today 
and that of 1922, when the film premiered. The Spa-
nish influenza pandemic had just passed, the world 
was worried about inflation and economic crises as 
well as political unrest and growing nationalism, and 
the inevitability of an imminent change of epoch was 
accompanied by the identification of “others” and the 
search for scapegoats. Is it not time for a vampire 
again today?

In the contemplative performance Queering Nosferatu, 
Anna Natt uses Nosferatu’s centenary as the occasion 
to develop a queer reading of this particular vampire 
character through a highly personal engagement with 
some key moments from Murnau and Herzog’s films. 
Natt thoroughly identifies with the vampire. The 
monstrous, insatiable, and excessive nature of the 
vampire corresponds with that of the feminine, which 
heteronormative discourse defines as the “other” and 
as a threat. In Natt’s performance, it is allowed to be, 
it is an integral aesthetic-productive element. The gro-
tesque nature of Nosferatu’s movements and gestures 
is embraced, as it offers a different way to confront 
one’s own aging, with more stiffness and loss of tech-
nique than is permitted in the world of dance and per-
formance.

Here, the concept of queering goes beyond a narrower 
understanding of sexuality and gender identity, for 
vampires are, in that sense, certainly queer beings: as 
pan-sanguivores, they hunger equally for the blood of 
all genders and they live outside the confines of hete-
ronormativ temporality. Natt, however, circumvents

this kind of anthropomorphizing perspective in her 
reading – her Nosferatu is far from human! In the per-
formance, the vampire is spared the trajectory usually 
assigned monsters: first they are othered and feared, 
then we are made to sympathize with them, and finally 
they are humanized. Natt rejects this last step to pre-
sent a vampire who unapologetically finds pleasure in 
his monstrosity.

The contemplative aspect of Queering Nosferatu lies 
not only in Anna Natt's artistic approach, but also in 
the atmospheric presentation. The performance is or-
ganically connected to the spatial sound sculpture 
created by experimental musician Robert Curgenven 
with a pipe organ played live on stage and cloned or-
gan sounds using a 6-channel sound installation in the 
space. Curgenven intentionally works with the physi-
cal experience of sound, which is able to permeate 
space and body and set them vibrating.



Central to Queering Nosferatu is also the experimen-
tal video performance and multi-screen installation by 
Anna Natt and Dalia Castel, an homage to Jewish 
expressionist choreographers that accentuates the gro-
tesqueness of expressionist gestures and relates the 
performance to the original cinematic expressionist 
representation of Nosferatu from 1922. Thus, the 
vampire inhabits both the stage and the screen – mo-
ving as undead body onstage and as eternal creature 
on the screen – and claims his memory by burning his 
image into your mind.
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ANNA NATT – Artistic Direction & Performance
Anna completed her training as a flamenco dancer in 2002 
at the Fundación Christina Herren de Arte Flamenco in 
Seville, and pursued her own studies in the following years 
with various teachers, most notably Israel Galvan. From 
2008-2015 she was a member of the Swiss Contemporary 
Flamenco Company el contrabando and taught at the Cen-
tro Flamenco Berlin. She began her training in modern 
dance during her time in Seville, and continues to regularly 
attend classes and workshops in modern dance, body wea-
ther and Klein Technique in Berlin, where she has lived 
since December 2005.

In 2009 she founded the performance collective Crystal 
Tits with Jaime Schwartz and performed at numerous art 
festivals and stages in Germany, England, Denmark and 
Romania until 2014. In 2011 she collaborated with award-
winning filmmaker Dalia Castel under the name Miss Ena-
byme. Their experimental flamenco film Grotesqueria was 
screened at film festivals around the world and won the 
One-Minute Dance Competition at the Dutch dance festi-
val Nederlandse Dansdagen 2011 and the Audience Award 
at the Facade Video Festival 2013.

Her 2013 dance solo Uro premiered at the competition Das 
beste deutsche Tanzsolo at the euro scene Festival in Leip-
zig. Further performances of the production took place at 
Ada Studios 10x6 (Berlin, Germany), Blauverschiebung 
Festival, Haus der Kunst St. Josef (Solothurn, Switzer-
land), Schaubühne Lindenfels (Leipzig, Germany), 9x22 
Performance Series (Minneapolis, USA), Let Me In Festi-
val and Acker Stadt Palast (Berlin, Germany), Experimen-
tica 15 (Cardiff, Wales) and La Casa Encendida, Espacio 
DT (Madrid, Spain) and Festival für Immaterielle Künste 
(Hamburg, Germany).

She was selected for an artist residency at the Schauspiel-
haus Leipzig in 2014 and developed the performance Der 
Dybbuk or Dolores, it's time to hang up the castanets! in 
collaboration with the Leiziger Synagogalchor, which pre-
miered as part of the euro-scene Festival 2014 and was 
invited as a guest performance as part of the Jüdische Wo-
che Leipzig in July 2015. During an artist residency at 
Fleetstreet Theater Hamburg in 2015, she created the per-
formance Herztätigkeit, inspired by the life and work of 
Sylvin Rubinstein.

Her project Dame Gothel...it hurts to be beautiful - an 
artistic exploration of the fairy tale Rapunzel - was produ-
ced, funded by the Berlin Senate Chancellery - Cultural 
Affairs, as part of the Freischwimmer Festival 2016/2017 
and shown at Sophiensaele/Berlin, Gessneralle/Zurich, 
Brut/Vienna, Mousonturm/Frankfurt,  FFT/Düsseldorf and 
Münchener Kammerspiele/Munich.

Two further projects were created in 2017 as part of a re-
search grant from the Berlin Senate in 2017. Future Folk-
lore, a deconstruction of the folkloric dance las Sevillanas, 
was invited to the Impulstanz Symposium 2018 and the 
Düsseldorf Flamenco Festival 2019 at Tanzhaus NRW. And 
the performance Mother Tongue, an exploration of her 
mother's songs and the feminist constructed language 
"Láadan", was presented as part of the Movement Research 
at the Judson Church Performance Series in New York, 
United States of America in 2018.

Her performance Vir, in which she explores the theme of 
vulnerability and its expression in a masculine* form, was 
developed in collaboration with a group of 10 performers 
at the invitation of the Blueproject Foundation in Bar-
celona in March 2019.

www.annanatt.com
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ROBERT CURGENVEN – Composition & 
Pipe Organ
Robert Curgenven produces albums, performances and 
installations that focus on the physicality of sound, its cor-
respondence with space, architecture, but also air and wea-
ther, and our physical reactions to it. Using such diverse 
means as pipe organs, field recording, feedback and custom 
records, he has created works for the National Gallery of 
Australia, the National Museum of Poland, Palazzo Grassi, 
Transmediale and the National Sculpture Factory 
(Ireland), among others, as well as performances for the 
Sydney Festival, Maerzmusik (Berlin), Insomnia (Tromsø) 
and Sonic Acts (Amsterdam). Curgenven is Associate 
Composer of the Contemporary Music Centre (Ireland) 
and lectures on music and sound in Australia and nu-
merous countries in Europe.

www.recordedfields.net

MAYA WEINBERG – Dance Dramaturgy
Maya Weinberg is a choreographer, curator, dramaturg and 
member of the Berlin-based dance collective B A G. She 
creates work that aims to blur the hierarchies and bounda-
ries between different media and understands the craft of 
performance making as a practice of SPELL AND SPEL-
LING - effect and affect. Maya has taught at the School of 
Visual Theater, Jerusalem, Smash Berlin and HZT Berlin. 
As a dramaturg she has collaborated with Roni Katz, Dan-
ny Neyman, Mirjam Gurtner, Veronika Riz and others. 
Since 2019 she is curator and dramaturg at Ada Studio. 
Maya is committed to creating platforms that encourage 
collaboration and new expressions of dance as a means of 
preparing the community for the future.

www.mayaweinberg.net / www.bag-collective.de

DALIA CASTEL – Video
Dalia Castel is an Israeli filmmaker living in Berlin. Her 
approach to storytelling is strongly influenced by her expe-
rience as an editor. Dalia likes to experiment with non-li-
near narratives and is curious about the possible connec-
tions and analogies between different materials to develop 
new forms of expression. Her work is often described as 
raw and unpolished. Since 2018 she is part of Trial and 
Theresa, a feminist VJ collective.

www.daliacastel.com

LOÏC ITEN – Light Design
Loïc Iten was born in Zurich, Switzerland. From 
2010-2013 Loïc studied art and design at the Bern Univer-
sity of the Arts in Switzerland. Afterwards Loïc  moved to 
Berlin to complete the one-year contemporary dance trai-
ning "Dance Intensive" at the Tanzfabrik Berlin. Various 
collaborations and solo works in installation media and 
performance followed with exhibitions and performances in 
Berlin Cologne Amsterdam Zagreb and Xiamen. In 
2015-2018 Loïc did the MA "Solo Dance Authorship" at 
the Hochschulübergreifendes Zentrum Tanz in Berlin. In 
2020, Loïc  successfully completed training as a specialist 
in event technology at Radialsystem V Berlin. Since then 
Loïc has been working in the field of lighting design & 
technology in various freelance projects, has a permanent 
position at the Deutsche Oper Berlin in the field of video 
technology and is a member of the feminist FLINTA* 
collective "Infrariot".

YALDA YOUNES – Choreographic Outside Eye 
Yalda Younes is a contemporary dancer and choreographer 
born in Beirut and based in Berlin. Her practice is ancho-
red in her flamenco training, especially with Israel Galvan 
in Seville, and is informed by her intuitive way of engaging 
with the world, exploring micro-macro relationships and 
de-domesticated shifts in perspective. Her work, which 
includes live performances, sound choreography and video 
dance, has toured internationally and been co-produced by 
established festivals such as Avignon, Montpellier and the 
DansFabrik Festival in France. Yalda is also a movement 
teacher and yoga therapist with a degree from Krisnha-
macharya Yoga Mandiram in Chennai.

www.yaldayounes.com

MATTHIAS PÜSCHNER – Artistic Collaboration & 
Production Management
Matthias Püschner studied literature in Munich and was a 
cultural worker for the Goethe-Institut in Argentina and in 
Berlin for the artist agency soniq performing arts. From 
2011 to 2016 he worked as a freelance assistant artistic 
director and production manager for the choreographers 
Martin Stiefermann and David Bloom and for Ensemble 
Mosaik. In 2013 he founded the label luhmen d'arc, which 
develops and presents experimental workshops and other 
event formats. In 2020, he founded the label iridescent 
matters in Zurich in order to dedicate himself to co-produ-
cing artistic content and new collaborations - currently 
with Queering Nosferatu in Berlin and with Critical Fri-
days in Zurich.

www.iridescentmatters.com / www.luhmendarc.com
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